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REVIEW OF ART IN PUBLIC PLACES 

DIA URBAN ARTS PROJECT PHASE I 
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Å CCGJ contracted with DIA for  34 public artworks in Phase I 

Å CCGJ issued Call to Artists for RFQ to 4 state area in January 

Å 62 different artists applied (18 from Duval Co.) with Qualifications 

Å 9 member Art Selection Panel selected 6 artists (2 from Duval Co.) 

ÅAPP Committee approved the ASPôs selection of the 6 artists 

Å 6 Artists contracted to create 34 Public Artworks 

Å Artists visited Jax for site tours, research and public meeting 

Å Artists paid for visits and design proposals 

Å Artists submitted design proposals 

Å Conservator team reviewed design proposals & made comments 

Å Artists resubmitted design proposals 

Å Art Selection Panel reviewed design proposals 

Å Artists made certain requested changes to designs 

Å Art Selection Panel voted to recommend the designs to APPC 

Å Design Proposals reviewed by COJ 

Å ASP  Chair recommends all the designs for approval to APPC  

Å Fabrication and Installation Phase begins following approval 

Å Public Artworks completed in April, 2017 

  

 

DIA ART SELECTION PROCESS 
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NEXT STEPS FOR DIA URBAN ARTS PROJECT 

 

         December 2016 ï March 2017: 

                   Fabrication of 34 artworks 

 

           March/April  2017: 

                  Installation of 34 artworks downtown 

 

               Spring 2017: 

     Phase II Call to Artists for Elbow District 

 

    Summer 2018: 

     Phase III Call to Artists 

 

    December 2019: 

     Completion of DIA Urban Arts Project 
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ASP DESIGN  REVIEW CRITERIA 

 
Å Is the artwork design of high artistic integrity? 

 

Å Does the design fall within the expectations of the panel 

based on the artistsô submitted qualifications? 

 

Å Is it site appropriate? 

 

Å Does it meet any functionality objectives as set forth? 

 

Å Does it fit into local community standards and hold up to 

touristsô standards? 

 

Å Does it appear to be safe and appropriate for an 

outdoor space? 
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DIA Urban Arts Project Phase I Scope of Service 

(Sample: Outdoor Sculpture 1-F) 

  

1. PROCESS 

 A. DESIGN PHASE 

i. The Artist contracts with the CCGJ who contracts on behalf of the DIA/City of Jacksonville. 

ii. The Artist provides proof of required insurance coverage to the Contract Administrator 

iii. The Artist for the Work makes site visit, attends a collaborative and a public meeting, conducts research and meets with Art Selection Panel in 

Jacksonville. 

iv. The Artist creates the design proposal, budget, construction documents, materials list and maintenance plan for Work and submits to Art in 

Public Places for review by art conservators, the City and the Panel. 

v. Final revisions of design are approved by Art Selection Panel and Art in Public Places Committee. 

B. FABRICATION PHASE (NA) 

...... 

2. ADMINISTRATIVE COORDINATION: The artist shall coordinate with the CCGJôs Contract Administrator or its designee to complete the tasks 

associated with the creation of the design, the fabrication and the installation of the artwork for the DIA on behalf of the City of Jacksonville, Florida. 

  

3. COMMUNITY PROCESS: Included in the project scope is the community involvement aspect of the Work, which requires that in advance of the 

design work, the Artist, at his or her expense shall: 

 A. make at least one visit to the site in Jacksonville, Florida 

 B. attend at least one public meeting with area stakeholders 

 C. attend at least one collaborative meeting with fellow DIA Urban Artists 

 D. attend at least one meeting with the Art Selection Panel 

 E. conduct own research about the environment, architectural heritage, history,  cultures, community makeup and perceived identity of the site area 

  

4. DESCRIPTION OF DELIVERABLES: 

A. IN DESIGN PHASE: 

i. The Artist shall create designs for Public Artwork consisting of one iconic street level and pedestrian scale sculpture, which may contain multiple 

elements of interactivity that may engage the general public and not interfere with the function of the location.  

ii. The designs will be reviewed by an art conservator and approved by the Art Selection Panel. Final design will subsequently be approved by the 

Art in Public Places Committee before fabrication begins. 

iii. Final design submission documents will include the Artistôs intent and public use, public access, environmental siting, graphic representations of 

the design proposal for each artwork, description of the design basis and context, description of graffiti coating if applicable, location, technological 

components, fabrication vendor list and contacts, materials list with contact information and warranties, component replacement, construction 

documents including installation methodology such as footings, mounting and support systems, the proposed budget, title(s) of the Work(s) and 

Artist(s)ô Name(s) for plaques, signatures if applicable, weathering expectations, expected lifetime of the Work, preferred aging process of the Work, 

de-installation instructions in case of catastrophic event or termination, maintenance and maintenance schedule recommendations. 

iv. The Artist may, at his discretion, sign his artwork as incorporated into the design proposal. 

v.Designs may include other streetscape amenities. 

vi. Designs must show method of attachment to substrate and related structural drawings to be reviewed by City of Jacksonville. 

vii. Design shall take into account the specific existing architectural, iconic and historical nature of buildings and other artwork in sight line of the          

proposed Artwork. 

viii. Design shall include proposed installation plan and any impediments to vehicular and pedestrian traffic.   
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B. IN THE FABRICATION AND INSTALLATION PHASE (To be more fully described by amended Exhibit A Scope of Services for 

Fabrication and Installation Phase based on the Final Approved Design): 

i. The Artist may be expected to make reasonable surface preparation specific to the particular artwork. 

ii. The Artist or his designees shall deliver and securely fasten the outdoor sculpture to the COJ-approved area of the pedestrian 

walkway on North Laura Street, Jacksonville, Florida, 32202. 

iii. The Artist budget is inclusive of the cost of the materials and any assistants. 

iv. The Artist shall deliver to the Contract Administrator the Final Installation Documents which includes the CCGJ Public Art and 

Design Cataloging Form (Exhibit C). 

  

5. CONSERVATION AND MAINTENANCE REVIEW: An art conservator will review technical aspects of design proposals including 

construction documents, siting, materials and maintenance schedule for long term sustainability and conservation and make 

such clarifying requests of the Artist at the Design Phase.  

  

6. ARTWORK QUALITIES: The designs will reflect artwork designed to be: 

A. Considered to be of high artistic quality, creative and innovative 

B. Of its location, place and surroundings: physically, functionally, historically and informed by community stakeholder and 

coordination sessions.Ο 
C. Contributing to the overall identity of the city. 

D. Structurally secured to the substrate (as applicable) with tamper resistant fastenings. 

E. Capable of withstanding adverse weather conditions including high winds, high temperatures, humidity, heavy rain, storms, 

etc.Ο 
F. Able to withstand a high traffic, public environment.Ο          

G. Designed with consideration of the safety of the public 

H. Compatible with pedestrians, vehicular traffic, public transit, parking amenities and existing structures 

I. Without images which contain advertising, obscenity, profanity of content not accepted as appropriate to a public environment. 

  

7. FUNCTIONALLY-INTEGRATED ARTWORK: The Artwork will be functionally integrated and shall: 

A. Develop and create an awareness of the unique aspects of a placeôs built and natural environments and fulfill the civic 

responsibility of CCGJ to provide art and design for livability, accessibility, aesthetic integrity, and comfort. 

  

B. Stimulate cultural tourism, community pride, and shared positive identity with such structures as gateways, landmarks, 

cultural heritage landmarks, memorials, and way-finding devices. 

  

C.  Be fully integrated to the site, and address a broad range of functional objectives supporting the missions of CCGJ, APP and 

the DIA.                                             

i. The mission of the CCGJ is to champion the appreciation,       relevance, and expression of art and culture. 

ii. The mission of APP is, together with the CCGJ, acquiring, maintaining and performing responsible stewardship of public art 

throughout the City. 

iii. The DIAôs mission is to revitalize Jacksonville's urban core by utilizing Community Redevelopment Area resources to spur 

economic development 

  

D. Be artist-designed elements that enhance standard necessities         such as, but not limited to, walkways, bridges, windows, 

floors, ceilings, gateways, wayfinding, information, shading, plazas, seating, signage, gates, canopies, bicycle securing and 

lighting. 

E. Be ADA compliant for access.  
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SKYWAY COLUMNS 1 -A 
 
9 JTA Columns  

Hogan Street  | Monroe to Bay Street  

N. Hogan Street and Monroe Street  
 

 

 



 

Cecilia Lueza |  Miami, FL  

SKYWAY COLUMNS 1 -A 

 



1-A, Nine Skyway Columns ñA Timeless Journeyò  by Cecilia Lueza  

The Art Selection Panel recommends 

approval of Concept #2 















Description of design basis and context 

My concepts for the Skyway columns explore the visual effects of color, light and shadow, 

negative spaces, and the changing alignment of shapes as one's viewpoint changes.  

 

Inspired by the Mid-Century modern style (characterized by clean simplicity and integration 

with nature) the purpose of my designs is to transmit the sensation of space, movement and 

transition.  

 

The designs are similar but not identical. They represent nature, water, fire and the cycle of 

life. 

 

 

Graphic representation of design for each column, including colors & scale 

View attached images. 

 

Title and Artist Name 

Cecilia Lueza 

A Timeless Journey 

 

Signature placement 

The signature can be placed at the bottom of the columns. 

 

Schedule with dates of installation 

February 15 ï March 30, 2017 
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SKYWAY COLUMNS 1 -B 

 

8 JTA Skyway Columns  

Hogan Street to Bay Street at 

Central Station  

 



 

 

 

Andrew Reid SHEd | North Bay Village, FL  

 

SKYWAY COLUMNS 1 -B 

 

 


